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Muir String Quartet
Peter Zazofsky, violin                
Steven Ansell, viola
Lucia Lin, violin                         
Michael Reynolds, cello
with
Edwin Barker, double bass
Monday, March 21, 2016  8:00pm
Tsai Performance Center
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broad-based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, conducting, composition and theory, 
musicology, music education, collaborative piano and historical performance, 
as well as a certificate program in its Opera Institute, and artist and 
performance diplomas.
Founded in 1839, Boston University is an internationally recognized private 
research university with more than 32,000 students participating in 
undergraduate, graduate and professional programs. BU consists of 17 colleges 
and schools along with a number of multidisciplinary centers and institutes 
which are central to the school’s research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre and the School of 
Visual Arts. The University’s vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. The creative education at the College 
of Fine Arts has extended into the city of Boston, a rich center of cultural, 
artistic, and intellectual activity.
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Madrigals for Violin and Viola (1947)                  Bohuslav Martinu
   Poco allegro; Poco vivo              (1890-1959)
   Poco andante; Andante moderato
   Allegro moderato; Allegro
Peter Zazofsky, violin
Steven Ansell, viola
Terzetto in C for Two Violins and Viola, Op 74 (1887)     Antonin Dvorak
   Introduzione; Allegro ma non troppo             (1841-1904)
   Larghetto
   Scherzo; Vivace- Trio; Poco meno mosso
   Tema con Variationi; Poco Adagio-Molto Allegro-Moderato (quasi Recit.)- 
                                         Moderato e risoluto-Molto Allegro
Lucia Lin and Peter Zazofsky, violin
Steven Ansell, viola
Intermission
Quintet in G, for String Quartet and Double Bass, Op 77 (1875)    Antonin Dvorak
   Allegro con fuoco               (1841-1904)
   Scherzo. Allegro vivace
   Poco andante
   Finale. Allegro assai
Peter Zazofsky and Lucia Lin, violin
Steven Ansell, viola
Michael Reynolds, cello
Edwin Barker, double bass
          
Friends of the College of Fine Arts 
We are grateful to the generous donors who support our gifted students in music, theatre, and visual 
arts, and to our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances, and exhibitions all of which directly 
benefit students across campus.
For more information about how you can join our growing list of supporters, please contact us at 617-
353-5544 or make a donation online at www.bu.edu/giving. We would love to welcome you into our 
donor community!
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MUIR STRING QUARTET
Peter Zazofsky, violin
Lucia Lin, violin
Steven Ansell, viola 
Michael Reynolds, cello
   In its 37th season in 2015-2016, The Muir String Quartet has long been 
acknowledged as one of the world’s most powerful and insightful ensembles, 
distinguishing itself among audiences and critics with its “exhilarating involvement” 
(Boston Globe), ”impeccable voicing and intonation” (San Francisco Examiner) and 
“unbridled musicality” (American Record Guide).
   Winner of the 1981 Naumburg Chamber Music Award and 1980 Evian International 
String Quartet Competition, the Muir String Quartet first appeared on the scene in 
1980, and was greeted with rave reviews and an extensive feature in the New Yorker. 
The quartet was also featured on the internationally acclaimed PBS broadcast, In 
Performance at the White House for President and Mrs. Reagan. Formed in 1979 
following graduation from the Curtis Institute of Music, the Muir String Quartet’s 
principal chamber music teachers were Felix Galimir and members of the Guarneri and 
Budapest Quartets.
   Some of the awards Muir has garnered include a Grammy (Beethoven Quartets 
Op. 132 and Grosse Fuge/EcoClassics), a Grammy nomination (Mozart and Brahms 
Clarinet Quintets/EcoClassics with Mitchell Lurie), two Grand Prix du Disques, and 
the Gramophone Award. In its commitment to advancing contemporary American 
music, the Muir Quartet has had commissioned works written for them by such 
distinguished composers as Joan Tower (Night Fields), Sheila Silver (From Darkness 
Emerging), Richard Danielpour (Shadow Dances and Psalms of Sorrow - featured on CBS 
Sunday Morning), Richard Wilson (Third String Quartet), and Charles Fussell (Being 
Music - based on poetry of Walt Whitmen). The quartet also gave the World Premiere 
performance of the Native American collaborative work, Circle of Faith, featured on 
National Public Radio. Other premiered works include those by esteemed American 
composers Richard Danielpour (Feast of Fools - for bassoon and string quartet), Lucas 
Foss (String Quartet #4), Ezra Laderman (String Quartets #9 and #10), Joelle Wallach 
(String Quartet #3), and Ronald Perera’s first Quartet. Recent commissions include 
a new piano quartet and bassoon quintet by Joan Tower and a clarinet quintet by 
Chris Brubeck. During the past few seasons, the Quartet performed the complete 
Bartok Quartets in various settings, the Beethoven Cycle at Rhode Island College 
in celebration of 20 years of concerts there, and performances throughout North 
America and China. During 2013-2014, the Quartet began a multi-year retrospective 
of many of the Haydn Quartets, along with works from the New Viennese school, and 
Eastern European composers including Janacek and Dvorak. The Muir’s recording 
of the Kreisler, Berg Op. 3 and Schulhoff 5 Pieces was recently released on the 
KidsClassics label; proceeds benefit Classics for Kids Foundation’s grant programs 
serving young string players around America and beyond. The Muir will record the 
String Quintet in G major, B. 49, Op. 77
   Dvorák’s String Quintet in G major was originally planned as a five-movement work for 
string quartet plus bass, with the order of movements being Allegro con fuoco, 
Intermezzo, Scherzo, Poco Andante, and Finale. All the movements except the Intermezzo 
were composed in 1875; the Intermezzo was a re-composed and re-scored version of the 
slow movement of his unpublished String Quartet in E minor from 1870. In 1883, however, 
Dvorák removed the Intermezzo from the quintet, re-composed and re-scored it again, 
and published it separately as his Nocturne for string orchestra. The four-movement 
version of the quintet was published in 1888 as Dvorák’s Op. 77, although a more 
accurate chronological listing would be Op. 18. The quintet itself is a wonderful example of 
Dvorák’s first maturity as a composer, that is, the period after he had taught himself how 
to compose and after he had rejected his youthful enthusiasm for Wagner, the period in 
which Dvorák became Dvorák. The work is cast in classical Viennese forms like Dvorák’s 
models Mozart and Schubert, with the opening movement set in sonata form, the slow 
movements in ternary form, the Scherzo having a central trio, and the closing movement 
in rondo form. But Dvorák was also at the height of his first enthusiasm for Bohemian 
music, and each of the movements is indelibly marked with Bohemian melting melodies, 
poignant harmonies, and vigorous rhythms. Although like most of Dvorák’s chamber 
music, except his Piano Quintet and his “American” String Quartet, the String Quintet in G 
major is generally ignored in the concert hall and on disc, it is as worthy of attention as the 
string quintets of Brahms.
-James Leonard
Dvorak and Brahms Piano Quintets on KidsClassics during 2015-2016.
   The Muir Quartet has been in residence at Boston University’s College of Fine Arts 
since 1983, and gives annual summer workshops at the Boston University Tanglewood 
Institute (BUTI). The Muir Quartet has also given master classes at schools worldwide, 
including the Eastman School of Music, the Curtis Institute, Oberlin Conservatory, 
the Shepherd School of Music at Rice University, and all of the major conservatories 
in China. Since 1989, the Muir has presented the Emerging Quartets and Composers 
Program in Utah with eminent composer Joan Tower.
www.muirstringquartet.org
Terzetto in C for Two Violins and Viola, OP. 74
   Dvorák’s Terzetto was completed - in just a week - in January 1887. This was a very 
fruitful period of composing for Dvorák (1841-1904); it was later that same year that he 
wrote one of his most famous chamber works, the Op. 81 Piano Quintet. The Terzetto was 
originally intended as a kind of Hausmusik to be played by Dvorák (on viola) and two of 
his friends, violinist Jan Pelikan of the National Theater Orchestra and his student Josef 
Kruis. Dvorák evidently overestimated the talents of the amateur Kruis, and the finished 
work proved too difficult for him to play. As consolation, Dvorák promptly wrote a second 
terzetto in a much simpler style, Op. 75a, which was later published in a better-known 
arrangement for violin and piano entitled Romantic Pieces. Listeners familiar with the 
Romantic Pieces or the earlier Bagatelles (two other instances of Hausmusik from Dvorák’s 
pen) will be surprised at the comparative depth, complexity, and virtuosity of the Terzetto.
   The opening movement is labeled as an introduction. Formally open-ended, the outline 
is roughly ABA, but the second ‘A’ section is truncated in favor of transitional material 
leading without pause (attacca) into the ensuing Larghetto. The two sections are easily 
distinguished. The first part is sweetly lyrical (with a short outburst), and the second more 
excited (its material based on the outburst heard in the first part). Rarely has a piece in C 
major sounded so wistful, thanks to the frequent chromatic and minor inflections.
   The Larghetto’s opening melody is marked “dolce, molto espressivo,” and Beethoven’s 
spirit seems not far away in this fragile, almost prayerful section. Again the form of the 
movement is ternary, with agitated dotted rhythms announcing the contrasting middle 
section.
   Dvorák’s folk style comes to the fore in the Scherzo, a furiant with the characteristic 
duple cross-rhythms within the triple meter. Once more the form is ternary, with a more 
relaxed trio in the parallel major whose melody is derived from the furiant.
   The Larghetto and Scherzo pose few problems for the listener, but the concluding Tema 
con variazioni is not at all the typically high-spirited and easy-going finale. The theme 
itself is quite fragmentary and cast in the dark key of C minor, and once again Dvorák 
invokes the spirit of Beethoven. There follow ten brief variations, which often blend into 
one another. Here, as in the other movements, Dvorák makes significant use of silence in 
the musical texture, with numerous ‘grand pauses’ strategically marked in the score. In the 
final variation, C minor is finally (if equivocally) dispelled in favor of C major, bringing this 
surprisingly complex and musically rich work to its conclusion.
-Erik Entwistle
Edwin Barker, Double Bass
   Principal Double Bass, Boston Symphony Orchestra. Former member, Chicago 
Symphony, Albany Symphony. Edwin Barker has performed and recorded with the 
Boston Symphony Orchestra, the Boston Symphony Chamber Players, and with Collage, 
a Boston-based contemporary music ensemble. He is also a frequent guest performer 
with the Boston Chamber Music Society in Boston’s Jordan Hall. Edwin Barker performed 
the world premiere of James Yannato’s Bass Concerto (which was written especially for 
him) with ALEA III and subsequently with Collage. He was the featured soloist at the New 
England premiere of Gunther Schuller’s Bass Concerto, conducted by the composer, with 
the Boston Pro Arte Chamber Orchestra of Boston.
   Mr. Barker’s major teaching affiliations also include the Tanglewood Music Center. In 
1976, Mr. Barker graduated with Honors from the New England Conservatory, where he 
studied double bass with Henry Portnoi. That same year, while a member of the Chicago 
Symphony, he was appointed at age 22 to the position of principal bassist of the Boston 
Symphony Orchestra. Mr. Barker continues to tour and perform internationally with the 
Boston Symphony Orchestra. Other solo engagements include appearances at Ozawa Hall 
at Tanglewood, the Festival of Contemporary Music at Tanglewood, Carnegie Recital Hall’s 
“Sweet and Low” series, and recitals at major universities and conferences throughout the 
world. His other engagements have included solo appearances with the Boston Classical 
Orchestra as well as with the Boston Symphony Orchestra in Boston and Europe. In July 
1995, Mr. Barker was chosen by Maestro Sir George Solti to lead the bass section of the 
United Nations’ orchestra “Musicians of the World,” an orchestra composed of prominent 
musicians from the world’s finest orchestras. Edwin Barker’s other double bass teachers 
have included Peter Mercurio, Richard Stephan, and Angelo LaMariana. Present position, 
1983.
Three Madrigals for Violin and Viola, H. 313
   One of the 20th century’s most prolific composers, Bohuslav Martinů’s canon comprises 
almost 400 works. In an interview in 1942 he noted “I have been influenced by many 
things but most of all by the national music of Czechoslovakia, by the music of Debussy 
and by the English madrigals…I recognized something of Bohemian folk music in these 
madrigals.” Reflecting his compositional speed commentators have noted unevenness in 
his works, but at his considerable best, his music has immediate coloristic appeal, 
rhythmic vitality, and a bracing neo-Classic economy of texture.
   After the invasion of Czechoslovakia during World War II, Martinů left his homeland for 
the safer environs of the United States. In poor health, he suffered a serious fall in 1946. 
During the slow convalescence he composed and later dedicated Three Madrigals for 
Violin and Viola to the well-known duo of violist Lillian Fuchs and her violinist brother 
Joseph.
   The first Madrigal, Poco allegro opens boldly with slashing figures exchanged by the two 
instruments in an energetic romp rich in close-knit counterpoint and alternating 
homophonic passages. Beginning with slow quiet trills the second Madrigal, Poco andante 
creates a strong contrast with the opening piece. Here the mood is introspective. As the 
music proceeds the frequent trills provide ongoing forcefulness, occasionally interrupted 
by drone-like figures that evoke country dance music; further contrast is found in a closing
section rich in engaging and wistful lyricism.
   The fast-paced third Madrigal, Allegro conveys rustic élan that briefly, if 
unintentionally recalls Dvořák’s take on American hoedown music (as in his Op. 97 string 
quintet). Energetic trilling reminds us of the opening Madrigal. The fervor of the music 
is contrasted mid-movement by a Moderato section before a return to the fervor of the 
opening Madrigal.
-Steven Lowe
